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The series " Strange Terrains " is one of my art projects which would last over 15 years. The project is a study of an
unrecognized ethnic group on the China-Vietnam border - the Mang people.

The Mang people is a small minority group living on this area even before the two nations and their border were exist.
Their identities were changing with the process that the flexible frontier becoming sacred borderline. This process
was considered as a pre-modern ethnic group being "civilized", or the powerful culture integrating the weak culture.
However, I would like to point out another way to describe it. In this version, it was the Mangs wondering in the
borderlands, which weaken the symbolic space of the nation states; It was the Mangs telling stories in their own ways
and building their new tradition with the materials coming from the modern world. In both ways, the clear meaning
of the space would become fuzzy again. It was a kind of resistance against the governmentality, and also a kind of
weapons of the weak, which could trace back to the very beginning of the forming of the nations.

I tried to enter the field since 2013 in both intellectual way and perceptual way. This is strange terrain comprising
multiple familiar planes: between "nature" and society, between nation and state, between "tradition" and globalization,
between history and the present, between kin and other. Here, on this strange terrain, I am learning how to traverse
further, and go on to ask: what kinds of planes come together here in what complex way? What boundaries form? What
knew knowledge emerges as a result? What practices recreate this space? Through which historical practices can the
present be revealed?
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Hunting: the Construction of a Contemporary Knowledge (nearly completed)
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People who are new to the borderland often instinctively think of hunting as a tradition of the Mang people, and believe
that it belongs to a kind of declining history and will be replaced by more "civilized" culture. This narrative did contain
part of the facts: the ancient border people indeed used tools such as wooden traps and arrows to hunt. However, the
hunting organized in the way as it is now is a contemporary knowledge: it started no earlier than the 1990s. Even we can
consider its origin as a disruption of the previous tradition in the nation-state's intervention. Thus, the problem is no
longer a binary opposition between a “pre-modern” culture and a “modern” lifestyle, but enters the field of strategy and
knowledge construction: how people use the materials of modern life to re-build a kind of new tradition? How will such
actions be considered reasonable under certain discourse? How is it placed on a plane of previous tradition and how is it
connected to the modern lifestyle? Further more, what new problems will arise from this new discourse and strategy?
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"TOUS LES CHEVAUX DU ROI", TabulaRasaGallery, Beijing, 2018
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Hunting, digital print, size variable, 2016
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The Invasion, 4k video, 4'50", 2017

https://drive.google.com/open?id=1TziuUqgxA0iYe_MqfvZYlgIM8XuFkRpvM
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The Preys no.1 and no.2, digital print, size variable, 2017
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Hunting Tools no.1-no.3, digital print, size variable, 2017
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Grapeshot, comprehensive material, 30x30cm, 2017
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Trace of Gunshot no.1-no.4, digital print, size variable, 2017
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Mice Trap, IR video, unfinished, 2018
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Other Photographs, digital print, size variable, 2013-2018
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The Origin of a Contemporary Knowledge, digital print,

size variable, 2017
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I Want to Make a Film, 4k video, 46'u1", 2018

https://drive.google.com/open?id=1ytqEhy6--1JdRn2JrBBgHNgsvz4RsgP
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The Production of Borderlands: a Historical Narrative of Space (in progress)
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The area Mang people located is divided into two by the borderline of China and Vietnam. Along with the formation of
these two nation-states and the changes of their borders, the space for the dwelling and practice of the Mang people has
been ever changing, and the knowledge and discourse about such space is constantly restructuring with it. The changing
is embedded in the history of a series of events: Sino-French war, Vietnam independence, ethnic policy changes with
that of political power, wars and peace between China and Vietnam... These events construct different boundaries,
which become the field of the Mang people to implement their strategy: how to use and transform these spaces and
discourses to gain an advantage and thus changes the borderlands to a productive space.

This part of the series focuses on the space such as frontier/border/national borderlines and the practice of it. I'm trying
to reveal how the specific practices of the Mang people produce their strategic spaces in the historical process of the
collapse of the empire and the formation of the nation-state.
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"Frontier: Re-Assessment of Post-Globalisitional

Politics" , OCAT Shanghai, 2017
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"Frontier: Re-Assessment of Post-Globalisitional Politics" , OCAT Institute, Beijing, 2018



PAHEERWEIRIN 13t - 3 B 4k 15 > 640" » 2017

I'll sprinkle salt all over your land, 3-channel 4k video, 6'40", 2017

https://drive.google.com/open?id=1mX147tQ6NvuCY1nAOt4lBymcvnaxk-6N
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I Once Knew How to Climb up a Tree, 4k video, 7'43", 2018

https://drive.google.com/open?id=12E-NIvGPVRKYkuYImYR-voZRZKeMYK3V
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The Maps, digital print, size variable, 2017
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Landscape Undefined (Minefield), digital print, size variable, 2017



HAb iR f A8 > BeEFTED > RFarg » 2013-2018

Other Photographs, digital print, size variable, 2013-2018
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Towards the Sweetness: Sugar Cane Plantation and Globalizition (in progress)
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Since 2012, the local government of the Mang people began to promote the cultivation of cash crops such as sugar cane.
However, these crops, which require a lot of labor input, have caused the Mangs to fail to obtain the expected income
due to the market price and the shortage of the labor force during the harvesting season, and even caused some families
to lose money. Therefore, in order to get rid of this situation, the young people of the Mangs have only one obvious
way out: going out to work. Their destination is the manufacturing center along the coast of Guangdong Province and
Zhejiang Province. The result of a series of unforeseen events has led to the enthusiasm of people into the external
economic system: a decade ago, most of the crops they planted were used for their own consumption, and rarely needed
to be bought in the market; now, almost all the crops they grow are sold to the external market, and most of the daily
food is purchased. It can be said that due to the intervention of a governance technique and its unintended effects, the
most remote community and the manufacturing centers, which requires a large amount of labor input, seems to be
accidental but logically ground together.

This part of work attempts to sort out this occasional but inevitable process of globalization, to explore in what process
the Mangs were took out from their original social structure, and been put into what new positions.
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Towards the Sweetness, 2-channel HD video, 41'00", 2018

https://drive.google.com/open?id=1ShahdpEuJCHbq6 W_]J1GpM_kjXIHG20Rs

(The subtitles are not translated into English yet)
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The Gaze, 4-channel video, 6'30", 2018

https://drive.google.com/open?id=19FxzSre60uV OoQOrglaQ3d3AKjrVgosQ_
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Other Photographs, digital print, size variable, 2013-2018
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Cheng Xinhao was born in Yunnan(China) in 1985. He received his PhD on Chemistry from
Peking University in 2013. He is working as an artist in Yunnan now. His works investigate
on the issues in the modernization, the construction of knowledge as well as the production of
space in Chinese society.

www.chengxinhao.me



